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THE DECENNIAL OF THE BULLETIN 


“OM Y 1TH this number, the BuL- 
LETIN. begins its eleventh 

vear. It has completed a 

y decade of service as the 
ntermediary between the Museum and 
its members, who, by extension, may 
be said to include the whole commun- 
ity interested in its purposes and aims. 
It has reported many important events, 
some of them sad ones. Indeed, in its 
monthly records may be found the ma- 
terial for a history of what has been one 
of the most vital periods, certainly the most 
prosperous in the development of the 
Museum. Its record of accessions, by 
bequest and gift, as well as by purchase; 
of expansion in building and galleries; and, 
best of all, of increased usefulness to all 
sorts and classes for purposes of enjoyment, 
as well as practical ends, has been a re- 
markable one, telling of noble support on 
the part of the City and of individuals, of 
the most disinterested, faithful service on 
the part of its Trustees, and of unwearied 
energy on the part of its officers; and em- 
phasizing the wisdom and forethought ofthe 
men wholaidthe foundations forthe museum 
of art in New York upon broad foundations. 

While recognizing that art in its highest 
quality is the giver of the finest of pleasure, 
the Museum is equally at the disposal of 
those who seek other ends scholarship, 
education, and practical help. It offers its 
varied gifts freely to all to take what they 
will; and the BULLETIN of the past ten years 
shows in what measure its offer has been 
accepted. It gives a record of progress in 
the community. 

Perhaps the best lesson to be read in the 
BULLETIN chronicle is the one which shows 
that the work begun is far from complete, 
is never to be completed. 


“And men through novel spheres of 


thought, 
Still moving after truth long sought, 
Will learn new things, when I am not 


“Thou hast not gained a real height, 
Thou art not nearer to the light, 
Because the scale is infinite.’’ 


THE MEMBERSHIP 


)f T is gratifying to be able to announce a 


material increase in the membership of 


| the Museum in answer to the appeals 
“+ made in recent numbers of the BULLE- 
rin. The Trustees extend their thanks to 
those who have so generously responded, 
especially to those whose contributions 
have qualified them for election as Fellows 
for Life. 

The list of Annual Members is so long 

487-—that of necessity the names are 
omitted here, but they will be published in 
the Annual Report for 1915. The list of 
those elected to other classes of member- 
ship at the meeting of the Board held 
December 20 is as follows: 


FELLOWS FOR LIFE 


EDWARD BEMENT 

Mrs. WittiaM H. Buss 
SAMUEL T. HuBBARD 
Mrs. D. Wittis JAMES 
WALTER JENNINGS 
Epwarp [Tuck 


FELLOWSHIP MEMBERS 


Mrs. HELEN Brice 

Mrs. ANDREW CARNEGIE 
THomas H. Foutps 

Mrs. Joun E. Parsons 

Percy R. Pyne 

CHARLES A. TYRRELI 

Mrs. WILLIAM SEWARD WEBB 
Mrs. Detos O. WicKHAM 


SUSTAINING MEMBERS 


ApoLteH D. BENDHEIM 
CrELLA Doty Brown 
Mrs. Epwarp N. Gisss 
Mrs. James J. GoopWIN 
Mrs. JAMes J]. HiGGINSON 
Mrs. ]. H. LANCASHIRE 
Mrs. GeorGce LANDERS 
Georce W. MANN 

Mrs. Joun W. MARKOE 
Mrs. Witt1aAM H. Moore 
Mrs. Horace Russet! 
Miss EvizABeTH R. WELLINGTON 


The following persons were elected 
through transfers of memberships: 
FELLOWS IN PERPETUITY 


DENNISTOUN M. BeELt 
SAMUEL THORNE, JR 
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THE CLEARWATER COLLECTION 
OF COLONIAL SILVER 


MERICAN ART—ts 





A Bras expression by our 
Jom) painters, sculptors, 
ma and craftsmen and 
- al 4 * * . 
& ty the recognition of 
Fix, *} them by our people 
VO eae was until recent 
S we! ve handicapped 
~~ Ne ~~ ears é cicapper 
<S)PR AES by the belief that 
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our art was of re- 

cent growth and 
lacked the weight of history, tradition, 
and inheritance, which in the minds of 
many seemed necessary for its widespread 
recognition. This erroneous belief is fast 
becoming dissipated, largely owing to the 
development of collections of American 
decorative art by the Metropolitan, Bos- 
ton, and Providence museums. Their 
examples are being followed by the man- 
agements of other museums, notably the 
Brooklyn Institute and some of our large 
western museums. By these collections 
they are demonstrating that artistic senti- 
ment has long existed here and played an 
important part in the early social life of our 
people. 

Colonial silver of the seventeenth and 
eighteenth centuries in its perfection of 
form, texture, and craftsmanship may be 
studied in the Clearwater Collection, now 
located in Gallery 22 on the second floor. 
All the pieces in this collection—the result 
of years of patient gathering by Judge A. T. 
Clearwater—were made in America, and 
with few exceptions are the work of native- 
born Americans who had learned their 
trade in this country. 

No student of American art and the de- 
velopment of artistic taste in this couatry 
can fail to recognize the work and influence 
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of our early silversmiths, their artistic con- 
ception and superb craftsmanship. Their 
handicraft is the earliest expression we have 
of our forefathers’ appreciation of the beau- 
tiful, an appreciation which became wide- 
spread as the country prospered and 
furnished a steadily increasing patronage, 
which encouraged a succession of crafts- 
men, whose works assisted to beautify 
our American homes and today bear 
silent witness to the artistic tastes and de- 
sires of many whose descendants now peo- 
ple our great republic. 

Half a century before the time when the 
first portrait painter ventured to Boston 
(1701)—and was permitted to enter only 
after giving bond ‘‘to Save the town Harm- 
less’’—silversmiths prospered there, and 
one hundred years before Copley first gave 
us his portraiture of our colonial aristoc- 
racy, many of the communion tables of our 
churches were supplied with silver vessels 
of local manufacture, whose charm and 
workmanship seem impossible of repro- 
duction today. 

The methods of these early American 
silversmiths were far removed from those 
of the craftsmen of the twentieth century: 
often their work was done in their homes 
instead of in shops with glittering show- 
cases. They received from our ancestors 
coin which had been brought in from the 
West Indies in payment for the products 
of fisheries, forest, and farms; this after 
being weighed and receipted for, was 
melted into ingots, hammered into sheets, 
welded into various forms,' and returned 
to the original owner—upon payment of 

‘The equipment of a _ well-established 
seventeenth-century English silversmith and the 
processes of manufacture are well illustrated in 
the reproduction of an engraving which served 
as a frontispiece for A new Touchstone For 
Gold and Silver Wares, published in London in 
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charges for fashioning—in the form of ves- 
sels for use on the dining table, where they 
shimmered and shone in sun- and candle- 
and fire-light and thereby furnished the first 
and only jovous note to the none too coz\ 


atmosphere of our early ancestral homes 





CUP BY 
UNKNOWN MAKER 


No art exhibition held in this city so 
instantly influenced and directed an under- 
Standing of our early artistic accomplish- 
ments as the Hudson-Fulton Exhibition 
held at the Museum in 1909. ‘It is not too 
much to say that it brought prominentls 
into the regular channels of commerce 


“THOMAS , 
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PLATE BY 
SAMUEL MINOTT (1732-1803 


colonial and Georgian art by making possi- 
ble a widespread appreciation of it. Queen 
\nne, Chippendale, Hepplewhite, and Sher- 
aton pieces, which had hitherto lurked in 
the windows of the antique shops of the 
side streets, immediately appeared (and 
have since remained) in the show windows 


of our palatial shops on the Avenue. Silver 
plate of the seventeenth- and eighteenth- 
century forms has since decorated the 
show-cases of our great silver shops. All 
interested in American craftsmanship have 
noted the influence of this exhibition upon 
our craftsmen who work in metal. 

[hat same rare inspiration and oppor- 
tunity for careful scrutiny and_ study, 
hitherto given to our designers and decor- 
ators by the Departments of Decorative 
\rts of the Museum and Cooper Union, 
can now through the Clearwater Collec- 
tion be supplied to those who work in 
silver. 

[he collection is of the period when an- 
cient geometrical shapes held sway among 
craftsmen; when purity of form, sense of 
proportion, and perfection of line were pre- 
ferred to elaborateness of design; when 
dignity and solidity were considered super- 
ior to bulk; and when the plain, polished 
surface of the beautiful white metal was 
allowed to take its color note from its sur- 
roundings rather than to serve as a medium 
for the display of skill by craftsmen. 
Judge Clearwater’s loan also includes a few 
pieces Of our nineteenth-centur\ plate, 
which well illustrate the decadence of the 
art of the silversmith during that atrocious 
period of craftsmanship known as the 
Victorian Era 

[he collection, which has been constantly 
added to, has just been rearranged, and 
now for the first time it is easy for students 
to study the chronological development of 
our early stvles and fashions. The work of 
each maker has been grouped, thereby 
making it possible in many cases to identify 
the personal touches in manufacture so 
peculiar to our early craftsmen. The des- 
criptive labels, which accompany each 
piece, bear facsimile drawings of the 
maker’s mark, a feature not found in pre- 
vious exhibitions of old plate. 

Pen and camera are inadequate to its 
proper description. The subtleties of tex- 
ture and light and shade baffle reproduc- 
tion; every piece of hollow ware has its own 
individuality of size, form, texture, and 
color. The exactness and precision of the 
stock pattern of today fortunately are 
lacking. Personality predominates. All 
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the pieces are rare and many are unique; 
while in general lines they follow the fash- 
1on and forms of old England, certain of 
them show charming individuality of shape 





TEAPOT BY 
JOHN CONEY (1055-1 


and decorative motive not found in the 
plate made in Europe. 

The collection contains over one hun- 
dred and forty beautiful pieces of hollow 


———— 





CHOCOLATE POT BY 
EDWARD WINSLOW (1069-1753) 


ware. Its completeness enables an ex- 
haustive study of the chronological devel- 
opment of the various forms of beakers, 
tankards, porringers, mugs, and teapots, 
and various other articles used upon the 
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Spoons, sugar tongs, etc., are to 
be found in great abundance. In fact, an 
exhaustive catalogue of the collection 
would form a textbook of American silver 
and its makers. 

[he collection is especially rich in the 
work of the silversmiths who lived in 
Boston during the later part of the seven- 
teenth and the early years of the eighteenth 
century. These have a greatly added 
interest in that they are the work of men, 
all of whom took a prominent part in the 
development of New England—its re- 
sources and democracy. 

lhe wondrous life stories of many of the 
makers of these pieces of American silver 
have already been told in the lengthy his- 
torical introductions of the catalogues of 
loan exhibitions held in the Boston (1906) 
and Metropolitan Museums _ (1911). 
Enough has already been written to give 
us an insight into the histories, person- 
alities, and environment of these early 
colonial craftsmen and to make these ex- 
amples of their handiwork very personal 
and almost human. It is not the purpose 
of this article of appreciation of the results 
of Judge Clearwater’s collecting to retell 
these tales. 

Probably to many the most fascinating 
piece in the collection is a teapot of won- 
derful texture and color made by John 
Coney (1655-1722) of Boston, who it will be 
remembered engraved the plates for the 
first paper money used in America. The 
coat of arms it bears testifies to this earl) 
American engraver’s skill with his engrav- 
ing tools. It is the earliest American tea- 
pot of which we know. A tankard and a 
porringer by the same maker are note- 


table. 


worthy pieces. 

Judge Clearwater has been extraordin- 
arily fortunate in securing four remarkable 
pieces bearing the mark of Edward Wins- 
low (1669-1753), also of Boston, whose 
work entitles him to be recorded as the 
greatest of our colonial silversmiths. He 
was an American, the grandson of the 
John Winslow who came over in the For- 
tune in 1623, and on his mother’s side was 
a direct descendant of Anne Hutchinson— 
that goodly dame whose life figured so 


largely in early New England and New 
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York history Winslow, in common with 
almost all of our early silversmiths, was 


very prominent in the civic life of the com- 





BEAKER, NEW YORK 
XVII CENTURY 


munity. He served successively as con- 
stable, tithing-man, surveyor, overseer of 
the poor, selectman, and sheriff of Suffolk 
County (1728-43); from this office he was 





COFFEE POT BY 
PYGAN ADAMS (1712-1776) 


appointed Judge of the Inferior Court of 
Common Pleas. Defense in those days 
was not the neglected problem it is today. 
In 1702 he was second lieutenant in the 
artillery company and in 1714 its captain; 
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he was maior of the Boston regiment in 
1729 and its colonel in 1733. The elabor- 
ately wrought chocolate pot and beauti- 
fully fashioned plate illustrated herewith, 
and two tankards demonstrate the very 
high order of his craftsmanship. 

William Cowell (1682-1736) is repre- 
sented by a porringer. It is the same 
Cowell thus referred to by Samuel Sewall 
under date of June 21, 1707: “ Billy Cowell's 
shop is entered by the chimney and a con- 
siderable quantity of plate was stolen.” 

John Dixwell (1680-1725), the son of 
the “‘regicide,” Col. John Dixwell, who 
found an asvlum in America and lived 
in retirement in New Haven, is another 
of these early eighteenth-century  silver- 
smiths whose work may be viewed in the 
collection. John Burt (1691-1745) was the 
maker of the splendid brazier illustrated 
on page 7. Of equal interest is the work 
of his son Benjamin Burt (1729-1804). 

The work of the Reveres, father and son, 
is also well represented. The father, a 
Huguenot boy, served his apprenticeship 
under Coney; the son, the patriot and mes- 
senger of prerevolutionary davs, was only 
nineteen vears old when his father died and 
left him to carry on the trade which he had 
so successfully developed. The exquisite 
teapot of the period of 1790, illustrated on 
page 9, has aesthetic qualities which de- 
monstrate Revere’s artistic excellence. 

Salem, Providence, Newport, and Phil- 
adelphia have contributed to this splendid 
collection. New York is adequately rep- 
resented. A splendid coffee pot of the 
middle of the eighteenth century, fashioned 
by Pygan Adams of New London, indicates 
that superb craftsmanship flourished out- 
side of the confines of our largest cities. 

Undoubtedly, the most beautiful piece 
of New York silver in the collection ts a 
beaker made by some late seventeenth- 
century Knickerbocker silversmith. Its 
makership cannot be identified, however, 
owing to the partial obliteration of the 
maker’s mark. It is a form greatly in 
vogue among our early New York silver- 
smiths, whose work as a rule followed 
closely the conventional forms and decora- 
tions of the Dutch silversmiths. This 
same Dutch influence is found in many ex- 
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amples of English plate of the sixteenth 
century; in form and ornament, the beaker 
closely resembles a London beaker bearing 
the date-letter of the vear 1590. 

lo all Americans who rejoice in the 


charm which no foretgn plate can possibly 
possess; for it represents the work and 
personalities of men who gave to the coun- 
try the best they possessed in the form of 
service to church and state and thereby 





TEAPOT BY PAUL 


stories of our country’s past—its ideals 
and its struggles to maintain them—and 
to all jealously apprehensive of our coun- 
trv’s future—endangered by isms and 
political nostrums—this ancient silver of 
Judge Clearwater must have an added 


REVERE (1735 1818) 


assisted in the gradual moulding and weld- 
ing together of the various integral units 
of colonial life into the great republic of 
which we are so proud and whose tradi- 
tions we hold so dear 


R. T. H. HaALsey. 
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THE MAGNOLIA SCREEN 
BY KOYETSl 


founder of the 


YY A OYETSI| the 


A Korin School, by far the greatest 
artist of the Tokugawa days 

= —_ in fact, one of the greatest 
artists of any race.’’ This ts Fenollosa’s 


opinion of Honnami Kovyetsu, the teacher 
of Korin, Kenzan, and Sotatsu, and the 
founder of the school named after his pupil 
“The Korin School.”” He was born about 
1556 and died in Kyoto in March, 1637 
One of the famous Honnami family of 
sword-makers, he was himself a 
sword-maker, famous as lacquerer and pot- 
a celebrated 


great 


ter, a renowned calligraphist 
master of the Cha no yu, and a very great 
painter 

When in the revolutionary up- 
heaval of Japan the old Japanese culture 
rt seemed for a moment doomed to 


great 


and 


when the rich disposed of their 
art treasures, considered out of date, 
Koyetsu, at least as a painter, was more or 


disappear, 


sight of The aristocratic art of 
the Korin School was not readily under- 
stood by the new generation and much less 
by the western admirers of Far Eastern art. 
Korin, who had been thoughtful enough to 


less lost 


sign his paintings and his lacquer work, 
and his brother Kenzan 
found on so many pieces of pottery, got the 


whose mark 1s 
credit of the work of the whole school. 
That Kovetsu came to his right again, 
and that the 
paintings of this family were recognized as 
the work of the founder of the school, we 
owe to Mr. Freer, who was able to study in 
his own collection the respective merits of 
the members of this school 

Koyetsu’s master was Kaihoku Yusho, 
but he had probably been a pupil of Yeitoku 
first, whose influence on his work and style 
is Strongly visible 

Koyetsu’s innovation was the painting 
in color, au premier coup, his paint was not 
applied to the ink sketch, but laid on freely 
without outline, or if he painted in ink, it 
was a monochrome sketch 

[he magnolia screen which the Metro- 
politan Museum has acquired is one of a 
pair brought to Europe by Mr. Havashi, 


better and most interesting 
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who got them in Tokio from the so-called 
Korin Tea-house. One screen was bought 
by Mr. H.O. Havemeyer; the other has now 
come into the possession of the Museum. 

It is a very valuable addition to the Mu- 
seum collection, because it shows Japanese 
painting at its best and of the most inter- 
esting period. In this style of painting, 
which compares with the art of the Tosa 
and Kano Schools as our impressionists 
compare with the old masters, the result 
is unlike anything Chinese, but is truly 


Japanese in character; the delicate, refined 


charm is very different from the more se- 
vere and robust beauty of Chinese art. 

For the description of the screen, repro- 
duced here, | cannot do better than quote 
what Ernest Fenollosa writes about it in 
his book, Epochs of Chinese and Japanese 
Art, vol. 2, p. 134: 

“One of the finest existing screens by 
Kovetsu is that bought by Mr. Yamanaka 
at the 1904 sale of the Gillot collection in 
Paris. It had always been listed in France 
as a Kenzan, for it is unsigned. On seeing 
it in New York, after a recent study of Mr. 
Freer’s Kovetsu, | immediately declared 
it to be a fine Kovetsu, and it has recently 
been exhibited under that name at the 
Boston Museum. It represents the lateral 
flow across the six panels of a river in low- 
toned cream and silver. The lines of this 
flow are conceived on the grandest scale. 
The ground through which the river flows 
is warm brownish paper spotted with tar- 
nished silver. A note of accent is given 
near the center of the lower edge by a rock 
in dull tones of olive and copper. Across 
this ground ascend, nearly vertically, two 
chief masses of growth: on the right a 
strong magnolia tree in deep browns, 
olives, and dark warm yellows, and soft 
river grasses in a scumbled cream lighter 
than the river, on the left an icho tree with 
its autumn fan-leaves of cadmium, com- 
bined with a full-leaved maple that shades 
into dull scarlet and cream. A few very 
softly massed shrubs in pale brownish olive 
arise in the center of the middle distance 
from the river border, and right in the cen- 
ter of this mass a single large wild carna- 
tion blooms of an indescribable low pink. 
[his one spot centers the whole muffled 
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The line 
carna- 


autumn coloring of the screen 
tangle on the right, of magnolia 
tions, river, and grasses, though simpler 
than the corn screen, rises in grandeur of 
pure spacing to Phidias, Godoshi, and Ses- 
shu [he aesthetic purity and loftiness of 
both line and color come out in perfect 
ombination 
t. & e 

I'WO PAINTINGS BY PUVIS DI 

CHAVANNES 


PAPA HE excellent representation in the 
Museum of the 


consisting of five ex- 


work of Puvis de 
(havannes 
amples, has been further aug- 
mented by two noble paintings The 
Balloon, and The Carrier Pigeon These 
received as a loan from Mrs. James R. Jesup, 
have been placed on the south wall of Gal- 
lerv 25 
These pictures were painted during the 
siege of Paris in 1870 and °71, and represent 
the means of outside communication left to 
the beleaguered city They are companion 
pieces executed in a brown monochrome 
in which, however, owing to the choice of 
shades the effect of the colors in nature is 
n each picture 


suggested [he masses 
are carefully balanced, and the lines con- 
trasted, so that one complements the de- 
sign of the other. Each panel contains 
a single figure, inspired apparently from the 
same model, and her costume in both cases 
is the same, a black gown fitting tightly 
about the body and arms, with a long and 
ample skirt falling in folds about the feet 

In The Balloon the woman, standing on 
the ramparts, is holding a musket in one 
hand and raising the other toward a balloon 
which floats high overhead. Before her, 
beyond the fortifications, stretches a plain 
with Mt. Valérien in the distance. The 
inscription on the frame, composed by the 
artist, reads, “La ville de Paris investié 
confie a l’air son appel a la France’’—The 
invested city of Paris trusts to the air her 


call to France 

In the other picture the woman stands on 
a roof in the midst of Paris, on the eastern 
end of the Louvre, one would say, or St. 
She clasps a carrier 


Germain |’Auxerrois. 


pigeon to her breast and wards off an eagle 
that is pursuing it. It is winter and the 
snow has fallen. The background is the 
Island of the City, with Notre Dame, the 
Sainte Chapelle, the Conciergerie, and the 
Pont Neuf, and beyond, the mountain of 
Sainte Geneviéve with the Panthéon on its 
summit. On the’ frame ts __ printed, 
‘Echappé a la serre ennemie le message 
attendu exalte le coeur de la fiére cité”’ 
Escaping from the enemy’s talons, the 
expected message exalts the heart of the 
proud city 

\n interesting comment on the paint- 
ing occurs in Théophile Gautier’s Tableaux 


de Siége—Paris, 1870-71. The translation 
of the passage is as follows: ““A woman 


dressed in black was passing, a balloon 
was floating through the air, a fort was 
throwing shells at the Prussians, and out of 
these facts, with no relation one to th 
other and with no significance, results a 
delicious and sensitive composition and a 
tender poetry 

‘Monsieur Puvis de Chavannes brought 
back from the ramparts a superb design 
which he afterwards had lithographed and 
which recalled the grand and simple man- 
ner of the artist to whom are due those 
magnificent frescoes on canvas: War 
Peace, Work, and Rest. 

‘“‘A slender and graceful woman in a long 
gown of mourning, her hair arranged like a 
widow’s, the right hand resting on a musket 
to which the bavonet ts attached, with the 
left stretched toward the skv, her face less 
than profile, stands on the platform of a 
bastion The folds of her black gown 
break about her feet like the sharp folds of 
Gothic drapery, giving the look of a pedes- 
tal which sets off and adds to her elegance. 

‘A little below her one sees cannons, 
tents, gabionnades, pyramids of bullets; 
from a fort, its silhouette recognizable as 
Mont Valérien, escape horizontal streaks 
of smoke. In a corner in the sky, already 
blurred by distance, is fading away the 
sphere of a balloon, the only means of 
communication with the outside world 
which is left to us. 

“The symbolical figure, that might be 
real and represent a portrait as well as a 
generalization, follows the balloon with a 
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look of inquietude and love. On this frail 
craft a great hope ts loaded. 

‘This touching figure calls up her com- 
panion, ‘Paris pressing to her heart the 
carrier pigeon which brings good news.’ 
lo give to her the correct expression, M 
Puvis de Chavannes has but to think of 
Mademoiselle Favart reciting The Pigeons 
of the Republic in her gown lustred like the 
plumage of a turtle dove. It will be his 
distraction when next he is on guard to 
see our feathered postmen passing in the 
air pursued but not caught by the falcons 
of Monsieur Bismarck.” 

The pictures were sent to America in 
1873 or ‘74 as gifts to a lottery which was 
organized to help the sufferers from the 
Chicago fire, and until recently were lost 
sight of, though they were well known 
through reproductions. It is opportune 
that thev should come to light at this time 
when the spirit that inspired them Is again 
so splendidly manifest. B. B. 


THE LATE THEODORE M. DAVIS’S 
EXCAVATIONS AT THEBES 
IN 1912-13! 


l THE EXCAVATION OF THE REAR CORRIDORS 
AND SEPULCHRAL CHAMBER OF THE TOMB 
OF KING SIPHTAH 


FATSHE Tomb of Siphtah was discov- 
ered by Mr. Davis, assisted by 
the late Edward R. Ayrton, in 
i905 and their Report published 


In 1908 


'' Through the friendly interest of Mr. Davis, 
our Museum received as gifts during his life- 
time many objects of great historical and arch- 
aeological importance from the excavations 
which he conducted for some twelve years at 
Thebes. This was the case particularly in the 
years 1912 and 1913 when he cleared the Sepul- 
chral Chamber of the Tomb of Siphtah, in the 
Valley of the Kings, and excavated near the 
great Mortuary-Temple of Rameses III, at 
Medinet Habu. In order to give to readers of 
the BULLETIN a description of these excava- 
tions which yielded important objects now in our 
Egyptian collection, Mr. Henry Burton, who was 
in charge of Mr. Davis’s excavations at the time 
and is now a member of the Museum's Egyptian 
Expedition, has contributed an account of the 
work at both places. The first of his articles 
follows; the second will appear in a later number 
of the BULLETIN 
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Ayrton penetrated as far as the second 
chamber (fig. 1, 1), but owing to the bad 
state of the rock he abandoned it as being 
‘‘most unsafe to work in.”’ He also states 
in his report: ““We knew that the mummy 
of the King had been found by Loret some 





LID OF THE SARCOPHAGUS 
FROM A WATER-COLOR DRAWING 
BY LANCELOT CRANI 


FIG. 2. 


years ago in the Tomb of Amenhotep II. 
In addition to this, it was evident that the 
tomb had been completely plundered in 
ancient times, and if any objects had been 
left in the room, they must have been 
crushed beyond recognition by the weight 
of the mass of rock that filled the chamber. 

“The discovery of a fragment of an 
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alabaster sarcophagus which we found the 
first day we entered the corridor, convinced 
us that destruction would pervade the 
tomb. We therefore abandoned the ex- 
cavations.””! 

Mr. Davis and I inspected the tomb in 
February, 1912, and as no further collapse 
had occurred since Ayrton abandoned it, we 
decided to complete its excavation. Ayr- 
ton cleared the flight of steps at the en- 
trance, the first three corridors leading 
into the vestibule (A-E), and from there 
he made a narrow passage through the 
debris which filled the vestibule and the 
next two corridors (F—H), sufficiently wide 
to allow his men to proceed to the ante- 
chamber (1). This he partly cleared, dig- 
ging some trenches in an effort to find an 
outlet, but the rubbish was so hard and the 
chamber thought to be so unsafe that he 
did not excavate any farther. 

We commenced operations in the vesti- 
bule (F), which proved to have a flight of 
stairs descending to the fourth corridor 
(G), but work here was very slow owing to 
the hardness of the limestone debris and 
the mud silted into the tomb by the tor- 
rential floods which occasionally visit the 
valley. At the end of the fourth corridor 
we found the upper half of an alabaster 
ushabti-figure, and later on, half-way 
down the fifth corridor (H), the lower 
half of the same figure, with the prenomen 
of Siphtah written in black ink. It was 
not until February 23 that we were able 
to complete the antechamber (1) and begin 
to dig our way into the sixth corridor (J). 
There the rubbish was so tightly packed 
and tough that it was scarcely possible to 
distinguish it from the living rock, and this 
doubled our difficulties. A week later the 
excavations ended for the season. 

Work was recommenced on December 
16, but it was not until January 2 that 
we were able to pierce through to the Sepul- 
chral Hall (L). From the sixth corridor, 
it Was interesting to find, a passage had 
been commenced to the left but discon- 
tinued when it was found that it broke 
into the end of the uninscribed tomb, 


! Theodore M. Davis’s Excavations: Bib4n el 
Molaik The Tomb of Siphtah (London, 1908), 
p. 11 fi 
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SEPULCHRAL 


SARCOPHAGUS IN 


WITH 


LID 


15 


THE SEPULCHRAL 


REPLACED 





HALL BEFORE CLEARING 





HALI 








BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


Number 32, on the opposite side of the spur 
of the hill. The corridor, passage, and 
entrance of the Sepulchral Hall were all 
completely blocked by fallen stone and 
water-washed rubbish which filled them to 
the roof in front but sloped gradually down 
toward the farther wall of the hall, where 
the deposit was about 2.50 m. deep (fig. 3 
The aspect of this chamber was alarming 
It looked as if the ceiling might fall at any 


week’s hard work we were rewarded by 
finding that the Sepulchral Hall contained 
the sarcophagus of the King. We there- 
fore removed our temporary column and 
pulled down all the threatening parts of 
the roof This enabled us to clear the hall 
and expose the magnificent sarcophagus 
hewn out of rose granite, the lid of which 
lay tace downward by its side (fig. 4). 
The sarcophagus itself was intact with 





FIG. 5. SIDE VIEW 
WITH LID 


moment and we were obliged to build a 
strong column of stones to support the 
most dangerous part, after which we con- 
tinued excavating without so much fear 
of accident. 

The Sepulchral Hall measured 9.30 x 
13.50 m. The flat roof of the front part 
had been originally supported by four 
square pillars arranged transversely to the 
axis. The ceiling of the remaining part 
was vaulted. Except for one large crack, 
the vault was in good condition, though 
the flat portion, together with the four 
pillars, had collapsed. At the end of a 


OF 


IN 
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the exception of small portions of the sides 
which had been broken away when the lid 
was forced off by the plunderers in ancient 
times. It measures 10 ft. 3 in. long by 
5 ft. 3 in. wide, is in the form of a cartouche, 
and has its outer surface completely cov- 
ered with inscribed religious formulae and 
figures of the mourning goddesses, Isis 
and Nephthys, at the head and feet (fig. 5). 
It contained nothing more than a few scat- 
tered human bones, which could not be 
those of the King, since, as stated above, 
his mummy was found in the tomb of 
Amenhotep II. The lid, which proved to 
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be little damaged by its fall, was replaced 
on the sarcophagus by M. Barsanti of the 
Service des Antiqul- 
tés. On top there ts 
a recumbent Osiride 
figure of the King, 
with three figures in 

relief on either hand: 

‘ on the one side, Isis, 
a goddess with uraeus 
body and tail, and a 
serpent; on the other 
side, Nephthys, with 
a similar ae rddess and 
a crocodile (figs. 2 and 
0). The closest par- 
allel to this sarcopnha- 
gus so lar as 1s Vet 
known was that in the 
tomb of Merenptah, 
of which only the lid, 
bearingthe recumbent 
figure, Is now extant. 
In the lower laver 
of debris we found 
many complete and 


broken alabaster us- 


FIG. O. 





habti figures of the 
a King, similar to the one found at the 
beginning of our work, together with num- 
erous fragments of alabaster funerary fur- 
, 


FIG. 7. 


JAR-LIDS 


niture including the Canopic box, to which 
the alabaster fragment found by Avrton 
at the entrance to the tomb must have be- 
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tion. 
result of its deterioration, personally | am 


ART 


longed. Aside from these, the only objects 
yielded by the work were a number of large 
limestone lids of jars, 
decorated with a con- 


ventionalized —_ lotus 
design. Five of the 
ushabti figures were 


retained by the Cairo 
Museum, three were 
kept by Mr. Davis, 
and ten were given 
bv him to the Metro- 
politan Museum (fig. 
8): while the latter 
museum also received 
three of the limestone 
jar-lids (fig. 7), as well 
as all the fragments 
of the alabaster fur- 
nishings of the tomb. 
It washoped that from 
fragments the 
objects of which they 
were a part might be 
reconstructed, but 
after a long and care- 
ful study of them 
this has proved im- 


these 


OF SIPHTAH 


possible thus far. 
Unfortunately, beyond the part of the 
tomb already excavated and described by 
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Ayrton, its walls bore no signs of decora- 


Although this may possibly be the 
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larger examples (see fig. 9) but more or less 
abbreviated on the smaller ones. In ar- 
rangement of ideas this version presents 
little variation from the commonest form 
of the chapter; in orthography there are 





'SHABTI FIGURES OF SIPHTAH 


SIPHTAH.—The 


ten alabaster ushabti figures of Siphtah 


in the Metropolitan Museum!, 


mentioned 


by Mr. Burton in the preceding article, 


vary in height from 20 


cm. 


to 


29.4 cm. 


All represent the King in mummy form with 


arms crossed on the 
breast and hands ex- 
posed, wearing the 
linen head-dress—the 
Nems—with the ur- 
aeus on the forehead. 
The eves, the mouth, 
and the inscriptions 
on the lower part of 
the body are drawn in 
with black ink: The 
text, arranged in a 
vertical column down 
the front of each figure 
and in from three to 
five horizontal bands 
around the back, is 
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slight and unimportant variants among 
the ten specimens. The longer form reads: 

“Osiris illuminates King ‘Splendor-of- 
Re-the-elect-of-Re,” Son of Re ‘Siphtah- 
beloved-of-Ptah,’ the beatified. He (Siph- 
tah) savs: O thou Shabti, if | am counted, é 

and if | am drafted to 





1. 





at 


fulfil any tasks in the 
Under-world: to till 
the fields, to irrigate 
the banks, or to 
transport sand from 
east to west; since 
hardships come in the 














FIG. 


USHABTI 


a version of the familiar Chapter VI of the 
Book of the Dead, fairly complete on the 


IM. M. A. 14.6.172-181 





Q. INSCRIPTIONS ON 


course of one’s duties 
if | am sought at 

any time; say thou 

‘Behold I am pre- 

sent!’”’ 

— In other words 

Siphtah calls upon the 

FIGURES ushabti to take his 

place when the roll of 

spirits is called for labor in the life here- 

after. ‘ 

H. E. W. 
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RMOR largely discarded by 
} \ the vear 1650: it had become so 
= heavy that even horsemen began 
4 \ to take their chances of being in- 
jured rather than “grunt and sweat under a 
weary life.”” Then, too, even the heaviest 
armor did not give complete protection, for 
guns and gunpowder had so developed that 
death reaped at long range. By the reign 
of Louis XIV a suit of armor was usually 
composed of but a few heavy pieces, such 
as casque, corselet, bridle-gauntlet, with 
occasional reinforcing plates of great 
strength, which were worn only when 
needed, as when one showed himself above 
a rampart, or thrust his head and shoulders 
above a siege-trench—very much as a 
soldier does today in the Great War. 

In those times armor became virtually 
restricted to the use of officers, especially 
those of rank. But in spite of the high 
position of its wearer the armor was apt to 
be undecorated, poor in quality, and unin- 
teresting in lines. In the rare cases when 
it was decorated its enrichment was coarse 
and executed rather by workmen 
than by artist-armorers, whose race was 
well-nigh extinct. Exceptional, therefore, 
are the pieces of armor, dating about the 
which have recently been ac- 
quired by the Museun,, figs. 2 and 3; for they 
belong with the best of their class, richly 
wrought and ornamented to an extraordin- 
ary degree. They comprise headpiece (a 
lobster-tail burganet), front and _ back 
plates, bridle gauntlet, and a reinforcing 
plate for the breast. In_ their original 
condition they were decorated with bands 
blued or gilded, and these were elaborately 
ornamented in punched work, showing 
panoplies, medallions, and foliation. 

lhe provenance of the armor is shown in 
its decoration; for on the headpiece there 
appears the crown of Portugal (fig. 4), 


ARMOR OF DOM PEDRO II, 
OF PORTUGAL 
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on the left breast is the Grand Command- 
er’s cross of the military order of Christ 
(fig. 5), and at various points, e. g. on fore- 





HEADPIECE OF DOM PEDRO Il 


ABOUT 1090 


FIG. 2. 


head, breast, and gauntlet, there are the 
interlaced letters P. R. which signify Pedro 
(11) Rex (King of Portugal, b. 1648 d. 





DOM 


FIG. 34. BREASTPLATE OF PEDRO Il 


ABOUT 1090 


igs. 4 and 6). Add to these indices 
of ownership that the objects came from 
that the office of Grand 


1700) 


Portugal, and 
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Master of the military order of Christ was, 
since Pope Julius III’s edict of 1551, re- 
served for sover- 
eignsof Portugal, 
and it fair to 
conclude that the 
objects belonged 
to Dom Pedro. 
It is greatly to 
be regretted that 
the armor 
poorly preserved. 
It is heavily rus- 
ted and its orna- 


is 


1S 





Fit }. CROWN OF POR- 
rUGAL ON HELMET mentation is in 
places quite ob- 
literated The pieces have evidently been 


neglected for a long time, for their rusty 
surface is patinated as if from having hung 
in. a church 
above a tomb. 
Curiously 


enough, time 
has spared 
certain parts 
of the armor. 
Various _ bits 
of the velvet 





linings are 
present and in 


CROSS 
relatively 


BREASTPLATI 


ON 


good order, 
including the silk-covered tab of the bridle 
gauntlet which buttoned to 
the sleeve and thus kept in place. The 
quilted silk lining of the burganet’s peak 
pre- 
and 


by this was 


is also 
served, 
in good con- 
dition, al- 
though its 
scalloped 
bord SE is 
lost. The 
breastplate 
stillshows in 





FIG. 6. ROYAL INITIALS ON 
BREASTPLATE large partits 
original sur- 
face; for this was covered with the 


reinforcing plastron, and when the latter 
was removed, the gold bands of the 
breastplate stood out with great splen- 


dor. Nevertheless, the points which best 
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show the original nature of the orna- 
ment are on the plates of the gauntlet 
which cover the back of the hand. These 
remained overlapped when the hand hung 
in its natural position; but when they are 
opened, as when the knuckles of the gaunt- 





_ 


FIG. 7. PLUME-HOLDER 


let are bent, we see a well-preserved bor- 
der, within this a narrower blued band, and 
next, the plate itself, which is so brightly 
burnished that it appears to be made of 
[he gilding of the armor suggests 
and 


silver. 
its decadent period: it was showy 
crude; for the gold, instead of being at- 


tached to the underlying metal by fire 
gilding (i. e. deposited by heat from a 





8. 


FIG, FOLIATE ORNAMENTS 


mercury amalgam) or by careful damask- 
eening, was merely laid on in sheets and 
hammered in place by punches. By this 
process the gold was poorly attached to 
the steel, and when the latter rusted, the 
gold separated, peeling off from its matrix 
in strips. 
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We may add that all details of the pres- 
ent armor indicate its high provenance. 


The workmanship is of the most costly 
tvpe. Thus, the plume carrier of the 
casque (fig. 7) is beautifully executed 
a jour, and remarkable for its period. 


\nd of equal quality are the rivets, pegs, 


hook, and ornamental bands (figs. 1 and 


Pa) . 


weight of the armor (the pieces to- 


Phe 
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gether weigh 43 pounds) shows it was used 
in siege operations. It may well have been 
worn by Dom Pedro during his campaigns 
in the War of the Spanish Succession: we 
know that he appeared on the side of 
France in 1701, and that later (1703), 
under English influence, he changed sides 
and captured several Spanish towns for the 
Archduke Charles. 


B. D. 


RECENT ACCESSIONS 


EARLY AMERICAN  POR- 
PRAIT.—A particularly charm- 
ing example of John Singleton 





Copley, which has been recently 
purchased, is shown this month in the 
Room of Recent Accessions. It is a por- 


Bowers, and is entered 


trait of Mrs. Mary 
in the list of works in the Life of Copley, 


by Perkins, in these words: 
“Mrs. Mary Bowers, a daughter of 
Joseph Sherburne, of Boston. This pic- 


ture is 4 ft. 6 in. in length, by 3 ft. 9 in. in 
width. It was taken at the age of 26 vears. 
Her dress is of white satin, with a train of 


purple velvet edged with gold. She has 
a Blenheim spaniel in her lap. In the pos- 
session of her granddaughter, Miss Mary 
Danforth, Boston.” 

\s Mary Sherburne was born about 
1739, a fact communicated by Mrs. Mary 


Isabel Jenckes, from whom the picture 


was bought, the date of our picture 
was about 1765, if Perkins’s statement 


that she was twenty-six when painted be 
[his date is not unreasonable as 
regards the though 
might be tempted to place it a few vears 


correct. 


picture’s stvle, one 


later. The lady, too, it may be said, 
appears somewhat older than twenty- 
SIX 


Joseph Sherburne, the father of the sitter, 
according to Mrs. Jenckes’s investigation 
of family records, was a gentleman of im- 
portance in Boston, whither he had moved 
New Hampshire. He 


from Portsmouth, 


was engaged in the East India trade, and 
His name 
appears on several the t me, 
among others as a member of a committee 
of five (the others being Thomas Hancock, 
William Phipps, Joseph Sternshaw, and 
James Otis) which was appointed in 1 
to look after Beacon Hill, the beauty 
which was being injured by those who were 


amassed a considerable fortune. 
records of 


“—€ > 
752 
ot 


digging into it for gravel. 

Mrs. Jenckes is the authority the 
statement that at the time of his daughter’s 
marriage, Joseph Sherburne gave her a por- 
Her husband was 


for 


tion of £40,000 sterling. 
Jerathmel Bowers of Rhode Island. 

[he picture comes to the Museum from 
the widow of the great-great-grandson of 
the sitter, having never left the family. 
It is in remarkable condition, a tear in the 
canvas to the right of the forehead being 
the only damage it has sustained. A super- 
ficial cleaning brought out the brilliancy 


of the color which appears as fresh as 
though painted a few years ago. 
B. B. 
\ NoraBLe Group OF SARGENTS.—An 


oil painting and ten water-colors by John 
S. Sargent, which have been purchased, 
arrived too late to be fittingly noted in this 
month’s BuLLteTin. They have, however, 
been placed on immediate exhibition, and a 
more extended description of them will be 
found in the February BULLETIN. 


[he oil painting, a Tyrolese Interior, 
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bought out of the Hearn Fund, is shown in 
the Room of Recent Accessions. It was 
painted in 1914 and exhibited in the Royal 
Academy Exhibition of 1915. 

The water-colors were selected, with the 
coéperation of the artist, from those he has 
made in recent years. Thus they represent 
what Mr. Sargent considers the worthiest 
of his work in this medium. They are 
exhibited in Gallery 25 in connection with 
other water-colors, the property of the 
Museum, notably an important group by 


Winslow Homer and several bv H. B. 
Brabazon B. B. 
Petit Point Watt Hanoincs.—Of ex- 


ceptional size, and interesting both in color 
and design, are the charming petit point 
wall hangings which Mrs. William J. Fitz 
Gerald, of London, has recently lent the 
Museum. They form a complete set for the 
decoration of a room—three large panels 
and two smaller ones, the latter used as 
over-doors—and are all exhibited in Gallery 
8 of the Wing of Decorative Arts. 

They date from the end of the seven- 
teenth century and are of Italian workman- 
ship, although the designs strongly suggest 
a French model, inspired by Claude Au- 
drain, one of the celebrated decorative 
artists of the reign of Louis XIV. The field 
of each of the three larger pieces shows an 
arrangement of the fantastic and unstable 
pavilion device popular at the time, beneath 
which are figures of courtiers, fidclers, 
and tight-rope walkers, the whole reflecting 
to a marked degree the taste for chinoiserie 
that came into Europe with the importa- 
tion of porcelains and lacquer from the 
Far East The two over-doors contain an 
arrangement of characteristic arabesques. 
Each of the five hangings is surrounded by 
a border of flowers, trophies, and scrolls on 
a black ground; the predominating note 
of the rest of the color scheme is a soft 
vellow. The set was obviously intended 
to rival tapestry, and because of the size 
of the pieces was probably not made by 
amateur embroiderers, although all over 
Europe in the later seventeenth and early 
eighteenth century petit point was the 


“fancy-work” of the polite world and much 
of the needlework upholstery which has 
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survived from that time was produced by 
ladies of the upper Mrs. Fitz 
Gerald’s hangings, the largest of which 
measures some twelve feet square, are done 
in silk, not wool, on a linen ground, and are 
in a good state of preservation. In the 
designs a cartouche, argent and sable 
chequy, is repeated, the arms of the Pepoli, 
an old family many members of which 
attained senatorial and military eminence 
in Bologna, Naples, and Trapani, from the 
thirteenth to the nineteenth centuries. 
Mrs. Fitz Gerald procured the hangings 
from a branch of this family about thirty 
vears ago, the purchase having been made 
at the suggestion of the poet Browning. 


n. A. ?. 


classes. 


AN ONCLEBAGH TANKARD.—An unusual 
tankard stamped with G © O in a trefoil, 
the mark of Garrett Onclebagh, has re- 
cently been added to the collection of 
American silver lent to the Museum by 
Judge A. T. Clearwater. 

Of Garrett Onclebagh, who has hitherto 
been represented at the Museum only by 
loans at the time of the Exhibition of Silver 
in 1911, it is recorded that he was admitted 
as a freeman in New York in 1698, and that 
he “was of an old and socially prominent 
New York family and an active member 
of the Dutch Church. His standing in 
the community was high, for he was elected 
to the office of assistant alderman for the 
successive vears One 
important act of his was the farming out of 
the ferry to Brooklyn.””! 

The tankard has a flat cover with ser- 
rated front edge, slightly sloping sides, 
reeded base with applied acanthus leaves 
above the reeding, corkscrew billet, and a 
scroll handle with a cherub’s head on the 
whistle end. On the cover is engraved a 
thirty-two gun ship; on the front, a coat of 
arms of the Shelley family. It belonged 
to Captain Giles Shelley, who died in New 
York in 1710, and who is said to have 
amassed a considerable fortune as a priva- 
teer. Engraved on the handle is H. B. in 
rude block letters. 


1700-03 


1Catalogue of an Exhibition of Silver used in 
New York, New Jersey, and the South, pp 
XXVI, XXVII. 
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NOTES 


¥\ Ay EMBERS’ RECEPTION.—The 
\ /\| President and Trustees of the 
\V Museum will receive the Mem- 
“4 VY < bers and their friends on Thurs- 
day evening, February 3, at half past 


eight o'clock. There will be music by an 
orchestra under the direction of David 
Mannes of the Philharmonic Society. 


ANNUAL MEETING OF THE CORPORATION. 

[he annual meeting of the Corporation 
of the Museum, consisting of the Fellows 
for Life and Fellows in Perpetuity, will be 
held on Monday afternoon, February 21, 
at four o’clock, when the report of the 
[rustees for the vear 1915 will be pre- 
sented. 


THe Textite Exuisirion.—The special 
exhibition of textiles, which was opened 
with a private view for Members and their 


friends on December 10, will be shown 
until February, when it will be dis- 
persed. So notable a collection of rare 


examples of the textile art has never before 
been seen in this country, and the oppor- 
tunity to enjoy these beautiful fabrics and 
to study their patterns and weaves should 
not be lost by those who are interested in 
the development of this ancient industry, 
especially those who design and manufac- 
ture textiles. 

\n illustrated catalogue of the exhibit 
has been published and may be purchased 
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at the Information Desk, or ordered by 


mail.! 


[He JADE Room.—Visitors to the Met- 
ropolitan Museum will be interested to 
know that the so-called ] ade Room contain- 
ing the Bishop Collection, after having been 
closed for repairs, has now been reopened. 

Not only has the room been cleaned, but 
the collection itself has been entirely re- 
arranged and differently exhibited so that 
the interesting pieces may be seen to better 
advantage. In the center of the room one 
large case shows the historic pieces from 
archaic tomb jades to the end of the Ming 
period ; and another, the beautiful vessels in 
rock crystal and precious stones in all their 
wealth of color. All around are the charm- 
ing pieces of the seventeenth, eighteenth, 
and nineteenth centuries classed according 
to their periods and colors. One case shows 
the prehistoric jade implements found in 
Alaska, France, the Swiss lakes, etc.; while 
for those interested in the scientific study 
of the stone itself, as found in different 
countries, drawers with study pieces have 
been arranged. 


AN EXHIBITION OF CHILDREN’S WorRK. 
‘An exhibition of the work in drawing 
and design done by children in the Boston 
‘Catalogue of a Special Exhibition of Textiles, 


New York, MCMXV—MCMXVI. (xvi) 100 
pp. 20 ill. Octavo. Price, 25 cents; postpaid, 
30 cents. 
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Museum under the direction of Miss 
Deborah Kallen, will be held in Class Room 
B from December 28 until January 12. 
The collection of drawings and original 
designs illustrates the progressive develop- 
ment of the children during several vears of 
instruction 

On December 28 at 3.30 p.m. Miss 
Kallen gave a talk on the work, empha- 
sizing its ethical and educational value 


STUDIES FROM THE Museum COLLEC- 
rIONS An exhibition of the work of the 
New York School of Applied Design for 
Women is to be held in Class Room B 
from january 17 to 30. This is the 
first of a series of exhibitions arranged for 
the purpose of illustrating in a tangible 
way the part that the Museum collections 
play in the routine work of schools of design 
in New York and elsewhere 

In the case of the present students, ap- 
pointments either in the Class Room or in 
the galleries of the Museum are held regu- 
larly and the study of originals is regarded 
as an important part of the training 
Sketches are made from examples of decora- 
tive design and handicraft and the motives 
studied are adapted to original composi- 
tions 

The Museum must therefore be regarded 
as of primary importance in the scheme of 
education in applied design, and the object 
of the coming exhibition ts to lay all possi- 
ble emphasis on this point. 


LECTURES FOR SALESPEOPLE.—A course 
of five illustrated lectures for Salespeople, 
Buvers, and Designers will be held in the 
Lecture Hall on Saturday evenings, at 
8 o'clock, as follows 


January 29 Jewelry and Silversmithing 
by Charles R. Ashbee 

February 5 Italian Furniture, by Pro- 
fessor Charles R. Rich- 


ards 

12 The Art of the Salesman 
by William Laurel Harris 

19 Pottery, by Mrs. Clarence 
C. Rice 

26 Printed Fabrics, by Harry 
Wearne 


rickets will not be required. Che en- 
trance to the Lecture Hall is at Fifth 
Avenue and 83rd Street. 


Lecrures.—The first of two lectures 
for the hard of hearing was delivered by 
Miss Jane B. Walker, teacher and lecturer 
in the New York School for the Hard of 
Hearing, on December 2, the subject be- 
ing Rembrandt. After talking in the Class 
Room to an audience numbering over fifty 
people, the lecturer took her “‘listeners”’ 
to the Altman Gallery, where she illus- 
trated her subject with examples of the 
artist’s work. 

The unusual character of the lecture, in 
which the spoken word plaved no part, is 
one which deserves more than passing men- 
tion. It is the first time, so far as known, 
that the deaf have had an opportunity to 
see works of art under the guidance of a 
lecturer, and it is hoped that many more 
will take advantage of the opportunity to 
hear Miss Walker’s second lecture, on Feb- 
ruary 4, on Sorolla. 


LENDING Sets oF PHOTOGRAPHS.—At 
the present time, three branches of the 
New York Public Library are exhibiting 
the Museum sets of mounted photographs 
of objects in the Museum. These are the 
Yorkville Branch on East 7oth Street, 
where the group that illustrates Greek 
art is now being shown; the new George 
Bruce Branch on Manhattan Street, in 
which photographs of Flemish art are 
displaved; and the Hudson Park Branch 
on Leroy Street, which is exhibiting the set 
of photographs of the Museum collection 
of Dutch paintings. 


New Pustications.—Besides the cata- 
logue of the textiles in the special exhibition 
now being held, other catalogues shortly) 
to be published are an enlarged and revised 
edition of the Catalogue of Paintings, in- 
cluding the Altman and Jesup bequests, a 
revised edition of the Handbook to the 
Egyptian Rooms, and a new edition of the 
pamphlet, What the Museum is Doing. A 
complete list of the publications of the 
Museum may be had on application to the 
Secretary. 








BULLETIN OF THE 
PHe BULLETIN INDEX.—With this num- 
ber of the BULLETIN, there will be found an 
index and title page for use in binding 
Volume X, just completed. 
The editor begs to suggest to members 


SPECIAI 


EXHIBITION OF 
GALLERY 
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who do not wish to bind their copies that 
the Museum would be glad to receive odd 
numbers, especially of the early volumes, 
the editions of some of which are entirely 
exhausted. 





TEXTILES 


eS i 








LIST OF 


CLASS 


ANTIQUITIES—EGYPTIAN 


ANTIQUITIES—CLASSICAI 


ARMS AND ARMOR 
Wing H, Room 0 


| CERAMICS 


DRAWINGS 


(Floor II, Room 25) 


*Not yet placed on Exhibition 
t Recent Accessions Room (Fle 





*Two pottery bowls and twenty- 
three pots, Predynastic; bronze 
axe, Middle Kingdom; two 
pottery jugs, early XVIII dy- 
nasty; limestone female figure 
on bed, terracotta Canopic jar 
of Teti and lid, ebony Osiride 
figure of Amenhotep III, two 
ebony fragments of Osiride fig- 
ures of Amenhotep III, XVIII 
dynasty; thirty-three pottery 
cones, Empire; bronze mace 
and bronze head of lance, 
Graeco-Roman period . 

tSteatite scarab, mounted in a gold 

ring, XVIII dynasty 

*Vase with relief decorations and 
green glaze, first century B. C 
to first century A. D 

*Collection of ancient mosaic glass 
beads of various periods 

tGlass bottle, Roman, third to 
fourth century A. D 

Axe-head, American-English, 
seventeenth or eighteenth cen- 
tury 


*Vase, Chinese, Tang period 

tPot, Chinese, Sung dynasty 

tSoap-dish and covered box, Chin- 
ese, nineteenth century 

tPitcher and bowl, Japanese, early 
nineteenth century 

fFour vases, eleven bowls, two 
dishes, jar, basin, cup, and 
stand, Korean, Korai period 

*Water-color, Coney Island (?), 
by William J. Glackens; Man 
and Woman, by Boardman Rob- 
inson; Man and Woman Seated 
on a Doorstep, Seated Woman, 
and Portrait of Paul de Kock, 
by John Sloan—American; La 
rue de Paris, Trouville, by 
Bernard Boutet de Monvel 
French 

Ten water-colors, by John Singer 
Sargent 


vor |, Room 6 


26 


ACCESSIONS AND LOANS 


DECEMBER, IQI5 
OBJECT 


SOURCE 


Purchase. 

Gift of Mr. and Mrs. Her- 

bert W. Phelps 

Purchase. 

Purchase. 

Gift of Emil Tabbagh. 

Gift of Dr. 1. Wyman Drum- 
mond. 

Purchase. 

Gift of Lai-Yuan and Co 


Gift of Mrs. Russell Sage 


Gift of Mrs. Russell Sage 


Gift of Samuel T. Peters 


Gift of Albert E. Gallatin 


Purchase. 


BULLETIN 


CLASS 


LACQUERS 


METALWORK 


MINIATURES 


PAINTINGS 


TEXTILES 
Wing E, Room 11 


OF 


THE METROPOLITAN 


OBJECT 

tScreen, by Honnami Koyetsu, 
Japanese, early seventeenth cen- 
tury 

*Two heads, head and shoulders, 
statuette, and hand, in bronze, 
Siamese, sixteenth century 

tPortrait of Mrs. Robert Watts, 
by A. Dickinson, American, 
nineteenth century a 

tPortrait of Mrs. Mary Sher- 
burne Bowers, by John Single- 
ton Copley 

tTyrolese Interior, by John Singer 
Sargent 

*Pastel, Beach Scene, by William 
J. Glackens 

Brocade, Perso-Byzantine, twelfth 
or thirteenth century; front of 
chasuble, Indo-Persian, seven- 


MUSEUM OF ART 


SOURCE 


Purchase 


Purchase 


Purchase 


Purchase 
Purchase 


Gift of Albert E.Gallatin 


teenth century; fragment of 
brocade, Persian, seventeenth 
century; Scutari velvet bro- 
cade, Asia Minor, sixteenth cen- 
tury; brocade, Italian, 
fourteenth or fifteenth century Purchase 
Wing E, Room 11) Brocaded velvet, Italian, four- 
teenth or fifteenth century; 
three gold Broussa _ brocades, 
sixteenth and seventeenth cen- 
turies; two brocades and a 
velvet, seventeenth century 


Wing E, Room 11) 
sixteenth century . Exchange. 
tDalmatic, Spanish, early  six- 
teenth century Gift of Sir Charles and Lady 
Waldstein, in memory of 
David and Caroline Ein- 
stein. 
CosTUMES TIwo dresses, American, early 
nineteenth century Gift of Mrs. R. T. Auchmuty. 
tT wocostume manikins, American, 
about 1825 Gift of Miss A. S. Foshay. 
WoopworkK *Wooden lock with key and bolt, 
Swiss . Gift of Emil Bern 
CERAMICS Iwo bowls, two cups, two saucers, 
(Wing H, Study Room) two plates, pitcher, caster, and 


GRASS. isc 

(Wing F, Staircase) 
METALWORK 

(Floor I], Room 22) 


*Not yet placed on Exhibition 


Asia Minor; two brocades, Per- 
sian, seventeenth century 
Iwo velvet brocades, Asia Minor, 


frog mug, principally Stafford- 
shire ware, English, late eigh- 
teenth to middle of nineteenth 
century; pitcher, Bennington 
ware, American, about 1850 

Bowl, Waterford glass, Irish, late 
eighteenth century 

Silver jug with cover, maker, Wil- 
liam Homes, American, eigh- 
teenth century 


t Recent Accessions Room (Floor |, Room 6) 


Purchase 


Lent by Miss P. M. Pomeroy. 


Lent by Miss P. M. Pomeroy 


Lent by Edward Robinson. 
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CLASS OBJECI SOURCE 
METALWORK Silver tankard, maker, G. On- 
Floor Il, Room 22 clebagh, American, early eigh- 
teenth century Lent by Hon. A. T. Clear- 
water 
PAINTINGS The Balloon, by Pierre Puvis de 
Floor II, Room 25 Chavannes; Ihe Carrier Pigeon, 
by Pierre Puvis de Chavannes Lent by Mrs. James R. Jesup 
tPortrait of Mrs. Robert McMas 
ters Gillespie, by | Wells 
Champney Lent by Robert McMasters 
Gillespie 
SCULPTURE Bronze head (artist's proof), from 
Floor |, Room 15 the Arc de Triomphe, Paris, by 
Francois Rude, 1784-1855 Lent by Albert Gallatin 
TEXTILES Four brocades, Asia Minor, six- 
Wing E, Room 11 teenth century; part of chas- 
uble fifteenth or sixteenth 
century brocade, end of 
eighteenth century, Persian; 
brocatelle, sixteenth century; 
brocade, seventeenth century 
Spanish damask, eight bro- 
cades, and three parts of vest- 
ments fifteenth century; 
embroidery, damask, and four 
brocades, sixteenth century; 
brocatelle and three brocades, 
seventeenth century—Italian Lent by Pratt Institute of 
Brooklyn. 
(Wing E, Room 11 Silk brocade, Chinese, Sung dy- 
nasty QO0O- 1277 \ D.); silk 
brocade, Byzantine, eleventh 


century; silk brocade, Turkish 
Broussa), sixteenth century; 
velvet and two silk brocades, 
Persian, sixteenth century; 
brocade, Arabian, fifteenth cen- 
tury; silk brocade, thirteenth or 
fourteenth century; fabric and 
silk brocade, fourteenth century; 
damask, fourteenth or fifteenth 
century; gold brocade, fifteenth 
century; cotton brocade, SIX- 
teenth century—Spanish; | silk 
brocade, twelfth or thirteenth 
century; silk brocade, thir- 
teenth century; silk brocade, 
fourteenth century; two silk 
brocades, fourteenth or fif- 


teenth century; two silk bro- 
cades, fifteenth century, His 
pano- Arabic; two _ painted 


linen panels, German (/), thir- 
teenth and fourteenth cen- 
turies; Sicilian gold brocade, 
thirteenth or fourteenth century; 
silk brocade, fourteenth century; 
gold brocade and velvet brocade, 
fifteenth century; two gold 
brocades, damask, and fabric, 
Lucca(’), thirteenth to fifteenth 
century; gold brocade and vel- 


t Recent Accessions Room (Floor |, Room 6) 
28 








TEXTILES 


Wing 


Wing 


Wing 


Wing 


Wing 


Wing 


Wing 
Wing 
Wing 


CosTuMI 
Wing 
Wing 
Wing 


Wing 


Wing 
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CLASS 

E, Room 1 
E, Room 1 
I > Room l 
E, Room 1 
| . Room I 
F, Room 8 
I . Room I 
E, Room 1 
I " Room I 
i : Room I 
I 5 Room I 
I Room I 
E, Room 1 
E, Room 

I Room I 


OF 


THE 


OBJECT 


vet brocade, fifteenth century; 


Venetian velvet brocade, fif- 
teenth century; Sicilian or 
Venetian silk brocade, sixteenth 
century—lItalian . 

Damask, Italian (Sicilian), thir- 
teenth century; fragment of 


Ispahan rug, Persian, early six- 
teenth century; fragment of 
brocade, Turkish Broussa), 
sixteenth century; hanging, 
Chinese, eighteenth century; 
brocade, Japanese, eighteenth 
century... 

Velvet brocade, Spanish, sixteenth 
century; embroidered cover 
and piece of embroidery, French 
eighteenth century 


Velvet hanging, Indo-Persian, 
seventeenth century; velvet 
hanging, Chinese, eighteenth 


century 
Brocade, sixteenth century; Vene- 
tian brocade, eighteenth century 
Italian 
Hanging and Venetian brocade, 
Italian, eighteenth century 


Five hangings in silk petit point, 
Italian, end of seventeenth cen- 
tury 


velvet frag- 
Spanish, 


Brocatelle and two 
ments of chasubles, 
fifteenth century 

Sari, Indian, late eighteenth or 
early nineteenth century 

lwo panels of tapestries, Chinese, 
Sung dynasty (960-1277 A. D.) 

Velvet hanging, Persian, sixteenth 
or seventeenth century 

Brocaded shawl, Asia Minor, 
eighteenth century; brocaded ve 
French, eighteenth centurve 


Coat, Syrian, seventeenth century; 
coat, Chinese, eighteenth cen- 
tury 

Cope, Spanish, early sixteenth 
century 

Apron, jacket, two skirts, and six 
dresses, French, eighteenth cen- 
tury 

Shawl-like and 


Peruvian 


garment poncho, 
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SOURCE 


Lent by the Museum for 
the Arts of Decoration at 
Cooper Union. 


Lent by Dr. Denman W. Ross, 


Lent by Julian Clarence Levi 


Lent by George Blumenthal. 


Lent by H. O. Milliken 
Lent by Mrs. Edward Robin- 


son. 


Lent by Mrs. William 9 J. 


Fitz Gerald 


Lent by Dr. Bashford Dean. 


Lent by Robert W. de Forest 
Lent by Charles L. Freer 


Lent by Mortimer L. Schiff 


ent by Mrs. Edward Robin- 
son 


Ross. 


ent by Dr. Denman W 


Lent by George Blumenthal. 


Lent by Mrs. Archibald G 


I homson 


the American Mu- 
of Natural History. 


Lent by 
seum 
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MEMBERSHII 
BENEFACTORS, who contribute or devise $5 
FELLOWS IN PERPETUITY, w n 
tr ite. 5. 
FELLOWS FOR LIFE, who contribute I, 
FELLOWSHIP MEMBERS, w pay an 
annual contribution of.. I 
SUSTAINING MEMBERS, w pay an 
annual contribution of .. 25 
ANNUAL MEMBERS, w pay an annual 
contribution ol I 
PRIVILEG! All classes 1 me ber re entitled 
to the f wing | ext 
At et 1 itting t e mer er fa ily 
1 resident frie on Mor and Friday 
Ten « me y t ets a year for distribution, 
c 1 of w 1 admits the bearer or e, on either Mon 
or Friday These tickets must bear the signa- 
ture of the member. 
An invitation to any general reception given by the 





Trustees at the Museum to which all 
ers are invited. 
The Butietin and a copy of the Annual Report 
A set of all handbooks published by the Museum for 
general distribution, upon request at the Museum. 
In additi 
are entitled, Sustaining and Fellowship mem- 


n to the privileges to which all classes of 
members 
bers have, upon request, double the number of tickets 
to the Museum accorded to Annual Members; their 


families are included in th 





nvitation to any general 
reception, and whenever their subscriptions in the 
aggregate amount to $1,000 they shall be entitled to be 
and to become members of the 


elected Fellows for Life, 
Corporation. For further particulars,see special leaflet. 








ADMISSION 
The Museum is pen laily 


Hot RS OF OPENING. 











from 10 a.m. tos p.m. (Sunday from 1 p.m. to 6 p.m.) 
and on Saturday until 10 p.m 

Pay Days.—On Monday and n admission 
lee f 25 cents is charged to all exce members and 
coy t 

Curtpren.—Children under years of age are 
not admitted unless a mpanie an adult 

PRIVILEG Members are a tted on pay days 
I resent t their me eT p ticket Per 

$ ng men entar tickets are 
c tie t ne tree n y i 

Ie ers of the Is, i rsed by their 
Pr rece tary it ation, 
ticke i tting t pups apiece, 1 pay 

le er t er Sc ols receive 
ir t et n aj ) the Secretary. 


THE COLLECTIONS OF THE MUSEUM 


he circula i information, ¢€ tled What the 
Museu is Doing, gives an Index t the collections 
which will be found useful by t e desiring to see a 
special class f objects. It can be secured at the 


EXPERT GUIDANCI 


Members, visitors, and teachers desiring to see the 





collections of the Museum under expert guidance, may 


secure the services of the members of the staff detailed 


retary. An 





for this purpose on application to the § 








appointment should preferably be made. 

This service is free to members and to teachers in 
the pub S¢ ls of New York City, as well as to 
put inder their guidance. To all others a charge 

f twenty-five per person will be made with 

1. charge of one dollar an hour. 
THE LIBRARY 

The Library, containing upward of 29,000 volumes, 

and 39, photographs, is open daily except Sundays. 


PUBLICATIONS 
CATALOGUES, books, and pamphlets p 
by the Museum, numbering fifty-four, are for sale at 
the entrances to the Museum, and at the head of the 





lished 


main staircase. See special leaflet. 
PHOTOGRAPHS of all objects belonging to the 
Museum, made by the Museum photographer, are on 
ule at the Fifth Avenue entrance. Orders by mail, 
application for photographs of objects not 
y t *d to the Secretary. 





el 
KC} 
Photograr 
1\otogray 


11 } 
See special leafiet. 





s by other photographers are also on sale. 
COPYING 

Requests for permits to copy and to photograph in 

the Museum should be addressed to the Secretary. 

and for the use 





No permits are necessary for sketchi 





f hand cameras. Permits are issued for all days ex 
cept Saturday (10 a.m.-6 p.m.), Sunday, and legal 
holidays. For further information, see special leaflet. 


EDUCATIONAL WORK 
For special privileges extended to teachers, pupils, 
and art students; and for use of class rooms, study 
rooms, collection of lantern slides, and Museum col- 


lections, see special leaflet. 
RESTAURANT 


A restaurant located in the basement on the north 
side of the main building is open from 10 A.M. to 5 P.M. 








